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URBAN DESTRUCTION: (DE)GENERATION WITH THE INTENTION OF
(RE)GENERATION

Sebla ARIN ENSARIOGLU
Bursa Uludag University, Turkey
seblaarin@uludag.edu.fr
ABSTRACT

This paper is focused on examining the relationship between urban
memory and the concept of urban destruction. Also the legitimacy of
the parameters that effect the choice of targets of urban destruction,
which are already a part of urban memory, is questioned. In this respect
the concepts of urban memory and urban destruction are discussed
through literature review. Also, the motives of urban destruction are
classified. These motives are examined through striking cases, which are
sensational urban destruction cases that took place in the last two
decades. For each case, the architectural record chart of the
destructed building or urban area is prepared. This chart includes
information about the building date, architect, function, demolition
date, demolition reason and architectural value of the example. Also
the discussions took place in the architectural environment about each
case are mentioned. The costs of the destruction phase and whether
the targeted goals are achieved or not are also discussed for each
example. Finally, the outcomes of urban destruction which is focused on
a specific architectural period or the places of a specific social group
on the loss of urban memory and urban identity (this situation is
described as [de]generation with the intention of [re]generation) are
evaluated.

Keywords: urban destruction, urban memory, multi-layered city, modern
architectural heritage, urbicide
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INTRODUCTION

Reviving a historical building in its original form, purifying it from
unnecessary attachments and preserving it in its original status is a
frequently encountered method of conservation. Similarly, when it
comes to the urban texture, it is a common approach that some of the
buildings in the same built environment are demolished whereas the rest
are taken into conservation. This conservation attitude generally covers
the buildings belonging to a selected historical period. However, this
selective approach raises many questions. The city is an organic
structure that strafifies, evolves, transforms and grows over time. So, fo
what extent a "cleaning operation” which leaves only one of the urban
layers behind, preserves the characteristic qualities of the city2 However,
these layers are the most important factors in the formation of the urban
memory that has been transferred from different periods and styles to
the present. The urban phenomenon is too complex to be explained
with a singular situation, and it occurs when all of these layers come
together to form a holistic image. Therefore, revealing the original quality
of multi-layered cities, which we can call palimpsest, is possible with an
urban design that allows the old and relatively new layers to be
perceived together. This state of togetherness is important in order to
transfer it from generatfion to generation without losing the urban
memory.

Urban Memory

Urban memory is a phenomenon that is produced collectively by the
inhabitants of the city, which is a reflection of the society's tendency to
accumulate traces of the past, and it differs from the individual urban
memory of the urban dweller. It is formed by the togetherness of different
periods, layers and cultural codes of the urban texture and the traces
left by these through the social filter. Halbwachs (2018) states that spatial
images have an important place on collective memory, and that each
piece of place indicates a different aspect of social life. The more
groups there are, the more memories there are. Nora (2022), similar to
Halbwachs, emphasizes that memory is open to interpretation, has a
manipulative nature, and special memories are created by groups who
want to write their own history. In order to transmit the urban memory
and keep it dlive, the permanence of the material environment, in other
words the durability of place, must be ensured. This is the only way that
collective memory can survive (Halbwachs, 2018).

Rossi (2006) states that the city has a fragmented and layered structure
that reflects the development and progress of the human mind due to
its nature, and their togetherness creates the identity of the city. On the
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other hand, memory is formed during the socialization process of
human. In the "culture of remembering”, place has a leading role in
social and cultural memory consolidation techniques. This phenomenon
is called "places of memory”. The places of the daily life, the whole
geography where the society is settled can be used as a tool of cultural
memory (Assmann, 2022). According to Rossi (2006), the architecture of
all urban artifacts is effective in the formation of collective memory.
Therefore, the character of all nations, cultures and ages expresses itself
through the totality of architecture, which is the outermost shell of their
existence.

Some of the layers that make up the identity of the city tend fo
disappear over time. Traditions, rituals, habits fransform, disappear or
differentiate over time. However, these are important elements of the
collective cultural identity of the city. Removing these elements from the
structure will lead to a differentiation of identity. For this reason, these
elements might continue their existence through places. Nora (2022)
names these places as “places of memory”, which are dedicated to the
continuation of an intransferable experience, and bases the sense of
continuity on place. Connerton (2012) states that memory is related to
topography and that what builds memory are the images of place
taken into the mind. The art of memory is a spatial method. The short life
of urban architecture and the easy disappearance of traces are the
main causes of social amnesia. Therefore, the existence of urban
memory depends on the preservation of “places of memory”.

According to Durkheim (2014), society is not the sum or end of individual
actions or psychological consciousness of individuals. He defines society
as a unique (sui generis) redality, an entity that occurs as a result of their
coexistence (which is different from their entities both individually and
cumulatively). Therefore, eliminating one of the parts of this holistic entity
harms this interaction and also damages the urban memory. Each
element that makes up this unity gains meaning in urban memory in line
with its context. When it is out of context, it loses its meaning which is
meant to be delivered. The interruption of the urban memory, the
selection and removal of some of the parts that make up this memory
damages the urban memory of the individual and cause the sense of
belonging to disappear. Lynch (2010) states that: “Every citizen has had
long associations with some part of his city, and his image is soaked in
memories and meanings”. When the places that create these images
and meanings disappear, the individual cannot feel as a part of that
environment and the sense of belonging is lost.
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Urban Destruction - Urbicide

Urban destruction, “urbicide” in its broader context, is defined as the
destruction of memory through the destruction of physical structure, the
elimination of civil relations between people and their environment, and
it causes the disappearance of not only the urban infrastructure, but also
the urban experience (GUlsUn, 2022). The term “urbicide"” was first used
by science fiction writer Michael Moorcock in the 1960s. In 1980s it was
used to criticize the highly invasive nature of urban planning decisions in
USA. In 1990s it was used to describe the destruction of Sarajevo during
the Bosnian War as a systematic annihilation of multicultural urban
heritage. In all of these cases the term is used to explain the destruction
of cities on decisions made by an authority (Seidel, 2022). At this point,
which of the urban layers is preferred to be demolished and which ones
to be preserved is often the result of an ideological choice. TUmer (2006)
defines it as the elimination of the old in order to establish and
consolidate the power of the new and to spread its ideology. He
emphasizes that identity construction, which is brought to life by
destruction, is valid not only in the discipline of architecture, but also in
all fields such as religion, art, politics and science. On the other hand, Al
(2011) defines destruction as an act of “making people forget”, which is
brought to life by power mechanisms. Assman (2022) states that each
community is faced with the question: "What should we forget2” to an
extent. At this point, the choices made by the authorities determine the
form of the historical narrative and how history is transferred to other
generations. History emerges where memory disappears, and the
dominance of the historian arises when the past no longer has a “place”
and when place is not used by the collective memory of living groups
(Assmann, 2022). When the places of memory disappear, it is possible to
erase this part of history from the records and write a new history as if it
never existed. The difference of building on the condition of destroying
another value from a holistic urbanization practice can be explained by
the power mechanisms’ conscious intention of destroying. In such an
architectural production, the phenomenon of urbanization by
destructing becomes a "discipline tool". The norms produced in order to
define new power relations over the city and to transform these relations
into desired spatial focuses with the promise of urban development also
clearly reveal the reasons behind the phenomenon of urbanization by
destfruction (Uz Baki & Ates, 2020).

Connerton (2012) states that the changes made in the names of places
/ buildings / streets that exist in the city are actually made deliberately
to create a change of milestone. The power mechanisms determine
what is o be remembered, accordingly. Urban destruction occurs as a
result of a similar political approach. Monuments have the function of
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being memory centers in the social sense. They are often created in
anticipation of cultural amnesia. While monuments remind some things,
they cause others to be forgotten. For this reason, it is extremely
important to preserve the diversity in the urban space in order to convey
the urban memory in a holistic manner. Otherwise, a monopolistic urban
/ social memory may emerge. Connerton equates the individual's
inability to be acquainted with her / his urban environment as a result of
the changes in roads, geographical features and regions in the city, with
the frustration of losing control of her / his body because s/he lost a limb.
A city where s/he cannot find fraces in her / his memory cannot go
beyond a piece of land to which s/he does not belong. Precisely for this
reason, people cannot easily destruct their homes, districts and cities.
Because, as Halbwachs (2018) states: “...even if stones are movable,
relationships established between stones and men are not so easily
altered”. The permanence of the material environment, that is, the
place, keeps the social memory alive.

The Motives of Urban Destruction: Striking Cases

Urban destruction is sometimes carried out to make room for the new,
and sometimes in order to purify the old from relatively new additions. In
this context, we can collect the motives for the destruction under four
main headings: conservation, reconsfruction, urban transformation /
rehabilitation and gentrification.

Within the scope of this study, the motives and results of the examples of
urban destruction that have come to the fore in our recent history are
examined within this systematic framework. For all chosen examples, an
architectural record chart will be created showing the construction date
of the building / region, the architect if known, the function, the
demolition date, the demolition reason and the architectural value it
has. In addition, images of the building before, during and after (existing
or planned) the demolition will be brought together in order to show all
phases of its existence. In addition, the results aimed with the demolition
process, how much of this has been achieved and how these results are
interpreted in the architectural environment and daily-life practice will
also be mentioned.

The demolition carried out around the Bursa Khans Area can be
discussed as an example of destruction with the motive of conservation.
In the context of this project many registered and unregistered buildings
in the region were demolished in order to reveal the historical texture of
the Khans Area. The most controversial among the demolished buildings
is the Bursa Central Bank building, a registered structure designed by
Sevki Vanli and Ersen Gémleksizoglu, built in 1967(Table-1).
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Table 1: Bursa Central Bank | Architectural Record

BURSA CENTRAL BANK - Bursa
> Building Date 1967
<] Architect Sevki Vanli — Ersen Gémleksizoglu
'E Function Central Bank and lodging building
Z | Demolition Date 2020
g Demolition Reason open the space around Bursa Hanlar Region
% Architectural Value 1988-National Architecture Price winner
o 2014-UNESCO World Heritage List — registered building
Modern Architectural Heritage Building

The aim of “Bursa Hanlar Bdlgesi Carsibas’” Urban Design Project
Competition was to implement an urban renovation project which will
help to make the Khans Area, one of the important symbols of the
Ottoman heritage, more perceivable in the urban texture of Bursa. The
Khans Areq, located in the center of the city, has become difficult to
perceive by the citizens who use the main transportation axes due to the
additions made over time and the architectural layers added to the city
in line with the developing needs of the inhabitants. While some of these
structures built over time are architecturally unqualified; some, such as
the Bursa Central Bank building, constitute original examples of modern
architectural heritage. At this point, in the palimpsest cities like Bursa,
which have grown over time in a multi-layered way, it is a problematic
approach that the preservation of the urban texture is carried out with
a conservation approach that prioritizes only a certain period. Because
the destruction of a building, which is a living document of Modern
Architecture, also damages the multi-layered urban memory. As a
matter of fact, Bursa Central Bank building, which was formerly
registered by the Conservation Board in 1990, was demolished upon the
decision to reconstfruct it, citing the earthquake risk, and the area
between the Khans Area and the main fransportation axis was
completely evacuated (Figure-1). The preference of demolishing and
reconstructing the building instead of strengthening it and preserving it
in situ was criticized by the Chamber of Architects, NGOs and
academics, but the annulment of the decision could not be achieved.
Despite the Board's decision to reconstruct, such an aftempt has not
been made yet (Ozcakr, 2021).

AtatUrk Cultural Center (AKM) (Table-2) and Emek movie-theater (Table-
3) can be examined as the examples of destructed buildings with the
motive of reconstruction.
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BEFORE DEMOLITION

Figure 1: The existence phases of Bursa Central Bank

The final version of AtatUrk Cultural Center, one of the important symbols
of Turkey's architectural and cultural history, before its demolition in 2018,
was the application project of Hayati Tabanlioglu. This project was
completedin 1969. But the fire, which broke out shortly after the building
was put into service, destroyed the structure to a great extent. It was
reopened in 1978 after the repairment and was actively used until 2008.
The decision to build a cultural center in this location in Istanbul was
taken in 1939 with the initiative of the then Governor LUtfi Kirdar and the
recommendation of the City Planner Henri Prost. The project prepared
by August Perret could not be realized, then the project of Feridun Kip
and RUkneddin GUney started to be built, but could not be completed
due to financial insufficiencies. Tabanliodlu, who took over the project in
1956, developed the existing framework and gave it its final form before
demolition (Ganig, 2016).

Table 2: AtatUrk Cultural Center | Architectural Record

ATATURK CULTURAL CENTER (AKM) - istanbul
Cz) Building Date 1946-1953
e 1956-1969
g Architect Feridun Kip — Rikneddin Giiney
|n_: Hayati Tabanlioglu
7] Function Cultural center
& | Demolition Date 2018
3 Demolition Reason Construction of a cultural center
2 Architectural Value Registered cultural heritage building

It was extremely important that AKM, which is a concrete document of
the cultural tfransformation of the Republican Era, should be preserved
as a tangible cultural asset. AKM, which was a registered building,
remained inert for 10 years after it was closed in order to be repaired in
2008. Despite all the reactions of the public, instead of being
strengthened and protected, it was demolished and reconstructed and
put into service in 2021 (Figure-2).
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Figure 2: The existence phases of AKM

Emek movie-theater, another building that was demolished to be
reconstructed, was designed and built in 1924 by Rafael Alguadis.
However, it can be said that it is an extension of a much older cultural
heritage.

Table 3: Emek movie-theater | Architectural Record

= EMEK MOVIE-THEATER - Istanbul

|g Building Date 1924

8 Architect Rafael Alguadis

g Function Movie theater

=z Demolition Date 2013

8 Demolition Reason Construction of a shopping center
E Architectural Value Registered cultural heritage building

The story of Emek movie-theater begins with the Cercle d'Orient Building,
which was built on the same parcel in 1884 by Architect Alexander
Vallaury. In 1909, the Skating Palace was built in the space behind the
building. In fime, ipek and Riya movie-theaters, Melek Apartment and
Melek (later called Emek) movie-theater were built in 1924 and the
building block took its final form before its demolition (OzI0, 2016; Kula
Say, 2016). As such, the building block had an architectural scheme in
which all units were intricately related to each other and connected to
the street through each other. Depending on this fact, Emek movie-
theater can be accepted as a symbol of the holistic structure, which
was a symbol of the Westernization movement of the Ottoman Empire;
not only the Early Republican Period, just because it was built in 1924,
The movie theater, which was used until 2013, was demolished for the
construction of the Grand Pera shopping center, which was to be built
on the same parcel on that date. Afterwards, it was rebuilt on the 7th
floor of the shopping center by using some structural elements from the
demolition, breaking away from the context it established with the city
(Figure-3).
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Figure 3: The existence phases of Emek movie-theater

At this point, the questions arise whether reconstruction is a real
conservation method, whether it can bring back the lost urban memory,
and whether registration is sufficient to protect the architectural heritage
buildings against destruction. Mazlum (2014) describes the
reconstruction of a building which has been destroyed due to disaster
or war as “an act of resurrection without a soul”, and also she
emphasizes that demolishing an existing building in order to rebuild it
cannot be a legitimate action. Altan (2017), on the other hand, states
that a conservation approach in which the protection of the urban
memory and architectural heritage depend on the decision not on what
to preserve, but on what can be demolished, will allow the continuity of
urban experiences. She suggests the establishment of "demolition
approval boards" instead of conservation boards in this respect.

iller Bank (Ankaray), Tolon Factory (Bursal), ipekis Factory (Bursa) examples
are discussed under the fitle of urban transformation or urban
rehabilitation, which is another motive for urban destruction. Some of
these buildings have been destroyed due to their structural corruption,
while others have been destroyed in order to make room for the projects
that will be built in the region and which are thought to contribute to the
development and improvement of the city.

Table 4: iller Bank | Architectural Record

- ILLER BANK - Ankara

2 8 Building Date 1937

‘Et 2 Architect Seyfi Arkan

g 5 Function Bank Head Office Building

o g Demolition Date 2017

E & Demolition Reason In the context of Hergelen Square and Mosque Project
gx Architectural Value 1980-registered cultural heritage building

iller Bank building (Table-4) in Ankara, designed by Seyfi Arkan, one of
the important representatives of the Republican Era architecture, was
registered as an immovable cultural property in 1980.
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Figure 4: The existence phases of iller Bank

Following the start of the Hergelen Square Regeneration and Melike
Hatun Mosque Project in 2013, it was demolished in 2017 with the
decision of the Conservation Board, on the condition that it will be
reconstructed in another location, citing its structural instability (Figure-
4).1n 2019, 2 years after the demolition, which drew the reaction of the
public, academia NGOs and the Chambers, the court canceled its
decision on the grounds that it did not comply with the principles of
urban conservation planning, the protection of cultural assets that are
works of art, the principles of urban conservation, the relevant legislation
and the law. The court decision also emphasized that “the right of future
generations to see a cultural heritage building with its original features
was not protected” (TMMOB, 2019).

Tolon Factory (Table-5), Turkey's first washing machine and dishwasher
factory, included production facilities, offices and lodging buildings. It is
thought that the architectural drawings of the building, which used to
have modern architecture influences, were made by Kamil Tolon, the
owner of the factory and the inventor of many products produced at
the facility. The Tolon Factory Building has been given the status of a
"registered structure" by the Bursa Cultural Heritage Conservation Board,
considering its  industrial  historical importance and  period
characteristics. The building, which was closed to use for a long time,
was evaluated for its durability within the scope of the "KUkUrtld Urban
Renewal Project Implementation Development Plan". It was decided to
be demolished due to the high cost of reinforcement, and it was
demolished in 2017 (Isik, Tuncer, 2023).

Table 5: Tolon Factory | Architectural Record

- TOLON FACTORY - Bursa

S8 | Building Date 1960

<5 Architect Kamil Tolon (?)

g 5 Function Factory building

62 Demolition Date 2017

E i Demolition Reason As a part of Sicaksu-Tabakhane urban renewal project
g Architectural Value Registered cultural — industrial heritage building
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Within the scope of the Urban Transformation project mentioned above,
690 residences and 92 stores are planned to be built on a large area
including the factory site (Figure-5). The Bursa Branch of the Chamber of
Architects, reacting to the practice, emphasized that the building was
one of the most important examples of civil architecture in Bursa and
that the demolition was a significant loss for the urban memory (Url-1).

BEFORE DEMOLITION AFTER

Figure 5: The existence phases of Tolon Factory

ipekis Factory (Table-6), was one of the first weaving factories of the
Republic of Turkey. The groundbreaking ceremony of the factory
building was realized with the participation of Mustafa Kemal Atatirk in
1925. Itis a symbolic structure of great importance in the industrialization
of Bursa and the formation of its modern identity (Deniz, 2020).

Table 6: ipekis Factory | Architectural Record

- IPEKIS FACTORY - Bursa

S8 [ Building Date 1925

g E Architect -

= Function Factory building

ok Demolition Date 2016

E E Demolition Reason Construction of a thermal hotel complex
= Architectural Value Industrial heritage building

It was planned to demolish the factory campus, which is located on a
very large land in the city center, and build a thermal hotel complex in
its place (Figure-6). For this reason, based on the zoning plan change,
demolition started in 2016 just before the official holiday, and even if the
demolition decision was canceled by the court after the holiday, a large
part of the building was already destroyed during this period (Url-2).

In all of the cases mentioned above as the examples of destruction with
the motive of rehabilitation, “structural weakness due to building age”
was asserted as a legal foundation for demolition. At this point, it is
necessary to discuss whether structural strengthening can be a solution
and whether it is possible to re-function the existing buildings by
protecting the fraces of urban memory.
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Under the ftitle of gentrification, which is another motive for urban
destruction, Tarlabasi and Sulukule in Istanbul and Kamberler in Bursa
can be cited as examples.

BEFORE DEMOLITION AFTER

Figure 6: The existence phases of ipekis Factory

Sulukule (Table-7), known as the oldest Romani settlement in the world,
was formed in the 11th century by the placement of Romani people
from India in this region. After 1918, the neighborhood gradually started
to take its current form before the demoalition. It was both a ghetto where
a large part of the Romani population was sheltered, and an important
entertainment center of the period, especially in the 1950s-60s (Url-3).

Table 7: Sulukule Quarter| Architectural Record

SULUKULE QUARTER - Istanbul
g Building Date 11" century
g Architect -
ic | Function Low income group housing settlement
E Demolition Date 2005
E Demolition Reason Sulukule urban renewal project
[T Architectural Value Characteristic Romani quarter

The demolition process, which started in 2005 within the scope of the
Sulukule Renovation Project, was completed in 2009. Then the
construction of “Otfoman Residences” started within the scope of the
project (Figure-7). Following the start of the demolition, TOKI houses, 41
kilometers away from the existing neighborhood, were offered to the
inhabitants as an alternative to shelter. The people of the region
organized the Sulukule Platform and tried to defend their rights in the
legal platform with the support of various NGOs and UNESCO. After the
demolition was completed and the construction of the new residences
was completed, the Court decided to cancel the renovation project in
2012 and 2019 (Url-4).

922

URBAN/CITY/LANDSCAPE/RURAL



livable environments & architecture

BEFORE DEMOLITION AFTER

Figure 7: The existence phases of Sulukule Quarter

Tarlabasi Quarter (Table-8) was established as a residential area for the
senior executives working in embassies that settled in Beyoglu after 1535,
as well as those working in the workplaces and residences of Levantines
and non-Muslims living in Beyoglu. After 1960, the buildings abandoned
by non-Muslims turned into an urban depression area. The cheap labor
force that came to the city with internal migration settled in those
abandoned buildings. With the opening of Tarlabasi Boulevard after
1980, its organic bond with Beyoglu was severely damaged.

In 2006, the area consisting of 269 buildings, 209 of which were registered
buildings, was declared a "renewal area". In 2008, the Istanbul Branch of
the Chamber of Architects filed a lawsuit for the annulment of the
decisions made against Tarlabasi and the preliminary projects; forced
evictions and demoilitions started in 2010 while the lawsuit was ongoing.
In 2017, the Administrative Court decided to cancel the renovation
project, stating that it was against the 'planning principles, public interest
and law' (Piskin, 2017). However, this late decision could not prevent the
disappearance of the urban fabric dating back centuries (Figure-8).

Table 8: Tarlabasi Quarter | Architectural Record

TARLABASI QUARTER - istanbul
= Building Date 1535-....
'C__> Architect -
< Function Low income group housing settlement
2 [ Demolition Date 2010
o Demolition Reason Construction of luxury residences, office buildings, hotel,
E shopping area
g Architectural Value Neighborhood of non-muslim vernacular architecture
Cultural heritage site

Kamberler (Ebu ishak) Quarter, one of the oldest neighborhoods in Bursa,
is an urban area where Romani citizens were densely settled before the
demolition and where unplanned housing was observed (Table-9).
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Figure 8: The existence phases of Tarlabasi Quarter

Table 9: Kamberler Quarter | Architectural Record

> KAMBERLER QUARTER - Bursa

2 [ Building Date 1518-....

g Architect -

e Function Low income group housing settlement
E Demolition Date 2006-2012

E Demolition Reason clear the region and build an urban park
) Architectural Value Romani quarter

Within the scope of the Kamberler Urban Transformation Project, it was
decided to expropriate 370 residences in the region and to create a
park area in the evacuated area. However, since an alternative
settlement area was not shown to the evacuated housing owners, a
large part of the people of the region migrated to the vacant areas
outside the city, causing slums (S6nmez, 2012).
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BEFORE DEMOLITION AFTER

Figure 9: The existence phases of Komberler Quarter

The common feature of the three examples, which were demolished on
the motives of gentrification and discussed within the scope of this
paper, is that the people who lived in the region before the demolition
were largely deprived of their rights and forced to live in a very remote
part of the city, disrupting the continuity of their living habits. The decision
for demolition in the mentioned projects was taken on the basis of the
law numbered 5366: “Renewing and maintaining the worn-out historical
and culturalimmovable assets” (Cetken, 2011). This law foresees that the
existing life pattern wil confinue in place after the necessary
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rehabilitation works. However, the existing social identity, in a sense,
disappears with the complete displacement of the urban dwellers living
in the region as a result of gentrification. The destruction of the existing
urban fabric through demolition, and the proposal of a more gentrified
settlement are the other outcomes of this process. Although a massive
struggle was continued with the support of professional chambers,
NGOs and inhabitants in the mentioned examples and annulment
decisions regarding the current practice were issued through the courts,
the achievements remained very limited. Also, it has been observed that
cultural continuity has been severely interrupted.

CONCLUSION

The livability of a city is related with the sense of place which is a result
of collective urban memory. Holistic urban memory brings diversity and
plurality. Rossi (2006) states that the bond between the past and the
future for the citizens can be achieved not only through the physical
characteristics of the city, but also through the social memory that
establishes the relationship of the community they belong to with the
place where they live. This bond is the product of a collective memory
accumulated cumulatively rather than individual experiences. Lynch
(2010) similarly argues that the urban image emerges with a consensus
among the members of the community. In the cases of urban
destruction carried out with different motives discussed within the scope
of this study, the urban texture has been "cleaned" from the buildings
belonging to various architectural periods and approaches and turned
info an exhibition space of a singular understanding / style. Another
determination of this paper is that most of the buildings preferred to be
demolished in these cases are examples of Modern Architectural
heritage. Ozcakrr (2021) states that the architectural heritage of the 20th
century is exposed to different threats today, and in addition to the
architectural, documental and aesthetic values of the buildings for their
protection; emphasizes the importance of highlighting the memorial
and symbolic values.

While the act of building by destructing constructs the choice between
the new and the old, it was not questioned what the destructed was
and what it meant, because being modern meant looking at what was
built, not what was destroyed (Cetken, 2011). The act of destruction is
often associated with modern thought in literature. However, the choice
of what to destruct belongs to the ruling power. Therefore, the fact that
mostly modern architectural structures are the target of the act of
destfruction (which is put forward as a product of the "modern thought
system") in contemporary cities of Turkey, creates an oxymoron.
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The rest of the mentioned destructed cases in the paper are the places
of “otherized” communities (as in the examples of gentrification
projects). In most of urban renewal and gentrification projects, there is a
remarkable search for identity. Independently of urban memory, this
identity is shaped according to the vision of cenfral decision-making
mechanisms. According to Tomruk & Akpinar (2009) these projects have
a connotation of ‘elitisation’, social segregation and social polarization
and use the rhetoric of ‘regenerating the lost identity’. In most of the
urban revitalization projects *making the city attractive for the tourists” is
a strong objective. So no harmis seen in ignoring the expectations of the
inhabitants (the real urban dwellers) and ‘cleaning” the urban area. The
act of isolating the citizens in their gated communities and turning the
city center info a touristic zone remind Bryman’s (1999) concept of
“Disneyization”. An urban area that is standardized and "cleaned" by
being purified from its multi-layered texture is in danger of turning into a
movie set.

The aim or the conclusion of this paper is not to argue that every
structure that has existed in the urban texture should remain forever with
a nostalgic melancholy. However, the main conclusion of this paper is
that urban memory should have continuity, the city is not a "crystal clear”
phenomenon, therefore the coexistence of urban layers is really
important and that the sacrification of one or more of the urban and
architectural layers for the sake of others is not a legitimate action.
Therefore, even if urban destruction is done to revitalize and brighten an
architectural value, it does not justify the destruction of another one and
its erasure from urban memory. The main problematic of this paper is to
seek the answer to the question: "Is it possible to be reborn without being
destroyed or destroying the other?". This is an open ended question and
each responder might answer it from his / her point of view. But the basic
principle in the search for an answer should be: “Urban regeneration
shouldn’t be done at the cost of degeneration of urban identity™.
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